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Installation view, CONDO, Projeto Vênus, São Paulo, 2023
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Performance, pool#5, Marie-Josée and Henry Kravis Studio, MoMA, New York, 2022
Performance: https://www.youtube.com/watch?v=bvo6lMunX2Y

https://www.youtube.com/watch?v=bvo6lMunX2Y


Installation view, balance, garage - evn collection, Maria Enzersdorf, 2022



Exhibition view, govern me harder, 52 Walker Street, New York, 2022



govern me harder, 52 Walker Street, New York, 2022 

52 Walker is pleased to announce its third exhibition, govern me harder, 
featuring the work of Amsterdam-based artist Nora Turato. Throughout 
her oeuvre, which spans performance, video, graphic design, and wall 
work, Turato boldly deploys text in various permutations to alchemize 
the onslaught of language in our contemporary moment and to challenge 
the continued dominance of the modernist vernacular in visual culture. 
In govern me harder, the artist will debut a series of enamel panels, site-
specific murals, and a custom typeface. It will be her first solo gallery 
exhibition in the United States and will follow her March 2022 presenta-
tion, pool 5, at The Museum of Modern Art, New York.

Trained as a graphic designer, Turato utilizes the written word and speech 
to conceive her works. Seemingly free-associative but deliberately script-
ed, the artist’s endless snarl of words is culled from social media plat-
forms, news headlines, exhibition press releases, and her own thoughts, 
among other sources. (The title of the exhibition, govern me harder, is 
taken from a sticker Turato came upon in a dog park in Amsterdam.) In 
addition to her text-based research, Turato trains with a Hollywood voice 
coach to further shape how she molds and manipulates her speech. These 
compiled scripts form the base for her punchy performances as well as 
her wall works, the words abstracted and recapitulated into familiar yet 
nonsensical morsels of communication that take on the contemporary 
glossolalic tones of consumer capitalism and internet culture.

Embracing slower modes of production in these exhibited works, the art-
ist simultaneously reduces and amplifies the omnipresent nature of ty-
pography and graphic design. govern me harder takes stock of how power 
and order are communicated through this medium, undermining its canon 
while exploding and recontextualizing the language to which we are ex-
posed daily. Sifting through the debris of culture, Turato attempts to 
unravel the tenets of graphic design, reveals the myriad ways in which 
text and speech are deployed, and furthers tension between form and 
content.



Exhibition view, INFORMATION (Today), Astrup Fearnley Museum, Oslo, 2022



Nora Turato, did you know that when the first porn movie was screened in 
1897 the viewers thought that the girl would jump out of the screen and 
fuck them?, 2021
Vitreous enamel on steel, 192 x 240 cm (four elements)



don’t tell me where this is going, i loooo-ooooo-ooove surpris-es, 
LambdaLambdaLambda, Prishtina, 2021

Nora Turato is a punchline critter. There is no phrase of hers I haven’t 
heard before so I am left with the question as to why they’re punchlines. 
Sure, her words are common, even if turned as they are  into pictures, 
murals, and fun graphic design exercises. But this can’t be the reason.
When we Zoomed before I wrote this text, she mentioned to me one of her 
sentences for the new show at LambdaLambdaLambda in Prishtina. Hear-
ing those words, I experienced my familiar mode of Turato-response: be-
ing puzzled as every collection of phrases sounds like clickbait bonanza. 
Weirdly, Nora Turato tells me what my Youtube tells me. Or it is the other 
way round. The coincidence is uncanny.
I haven’t touched any drumsticks ever since my puberty, yet my Youtube 
assures me I should watch Larnell Lewis Hears “Enter Sandman” For The 
First Time: the jazz drummer nailing heavy metal’s lack of swing for the 
amusement of the drumming community. I confess: I must have clicked on 
drum videos twice a few years ago, but come on Youtube, that’s too much 
guesswork. And then, afterwards, life gives me more than I ask: Larnell 
Lewis Hears “Enter Sandman” For The First Time comes back on Nora Tu-
rato’s Instagram, mystifying things to me.
That must be it. I must be feeling punched by that otherwise common line 
when the incomprehensible happens. Why is Youtube showing precisely 
that thing to me? Why is Nora Turato? I won’t use the word conspiracy 
here but the feeling is close to what I felt when I randomly bumped into 
my very boring cousin on a flight to Los Angeles: too strange to be true, 
what is going on, I pondered. On occasions, I just get surprised that Nora 
Turato exists.
A Nora Turato moment for me is a bit like what Enzio de Kiipt said about 
Clark Ashton Smith: plunging into the most fecund and tenebrous depths 
of our life to return with unsettling lore. She just does it, a kind of magic. 
There is no averting this.
- Piero Bisello

The exhibition consists of the show at the gallery as well as the video none of 
this matters in a real world (2021), being screened at random intervals on the big 
screen in front of Grand Hotel Prishtina (a 1 min. walk from the gallery). 



Exhibition views, don’t tell me where this is going, i loooo-ooooo-ooove surpris-es, LambdaLambdaLambda, Prishtina, 2021



Exhibition views, don’t tell me where this is going, i loooo-ooooo-ooove surpris-es, LambdaLambdaLambda, Prishtina, 2021



Exhibition view, Wish, Metro Pictures, New York, 2021



Nora Turato, this little piggy went to market, 2021
Vitreous enamel on steel, 192 x 240 cm (four elements)



Nora Turato, i don’t think history can possibly be 
true, 2021
Inkjet-print on semi-glossy photo-paper
110 x 156 cm

Nora Turato, the product is, of course, you
2021
Inkjet-print on semi-glossy photo-paper
110 x 156 cm

Nora Turato, i would describe them as a limited 
supply of nothing, 2021
Inkjet-print on semi-glossy photo-paper
110 x 156 cm



Installation view, Wow this huge wooden horse is great, MOVE Festival, Centre Pompidou, Paris, 2020



Wow this huge wooden horse is great, MOVE Festival, Centre Pompidou, 
Paris, 2020

Nora Turato’s medium of choice is language. She uses the visual and 
symbolic power of words to compose wall drawings, combining different 
modes of writing and graphic compositions. These wall drawings borrow 
phrases from advertising and journalistic texts, but also from cinema and 
literature, as well as from text exchanges, tweets, chats or excerpts from 
video clips. She collects these raw textual materials in her artist’s books 
entitled Pool.

Her spoken performances are a clever mix of private experiences and 
aphorisms, intimate statements combined with various social subjects, 
remixed to suit her moods. She often assumes the attitude of a persona 
on the verge of hysteria, exposing the anxiety at the centre of our mega-
connected society, gangrenous with attention deficit disorder and indi-
vidualism. Her approach thus counters the patriarchal doxa that women 
must remain silent or else they will be seen as madwomen or witches. De-
signed for the Manifesta Biennial in Palermo (Sicily), the metal structure 
is reminiscent of collective locker room benches. Conducive to private 
conversations, they are diverted here for the purposes of the artist and 
the spectators as a place for meeting and public speaking.

The journey of this performance since it was first shown highlights the 
tension between context and meaning in an artwork. Turato first per-
formed this piece in this cage-like structure in a church during Manifesta 
12. Her presence was transgressive against the backdrop of Catholic 
Sicily, where discourses around feminism and the role of women drasti-
cally differ from other parts of Europe. Its arrival in Paris at the invita-
tion of Centre Pompidou, and performed to an audience with familiarity 
of other subtexts present in Turato’s work, will perhaps create space for 
an expanded contextual understanding the work and its place at Center 
Pompidou.

Curated by Caroline Ferreira d’Oliveira



Nora Turato, should probably run up that hill, 2020, emulsion paint, size variable



Exhibition view, HOSPITALITÉS, LambdaLambdaLambda at Air de Paris, Paris, 2020



Nora Turato, say hello to the lid that will replace the straw, 2020
Inkjet-print on semi-glossy photo-paper, 110 x 156 cm

Nora Turato, stop fighting beg!, 2020
Inkjet-print on semi-glossy photo-paper, 110 x 156 cm



Exhibition views, eto ti na, MGLC – International Centre of Graphic Arts, Ljubljana, 2020
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Exhibition view, eto ti na, MGLC – International Centre of Graphic Arts, Ljubljana, 2020



Exhibition views, eto ti na, MGLC – International Centre of Graphic Arts, Ljubljana, 2020



Exhibition view, Risquons-Tout, WIELS–Center for Contemporary Art in Brussels, Brussels, 2020



Exhibition view, Museum for Preventive Imagination, MACRO, Rom, 2020



Exhibition view, let’s never be like that, LA MAISON DE RENDEZ-VOUS, Brussels, 2020



let’s never be like that, LA MAISON DE RENDEZ-VOUS, Brussels, 2020

Enamel is email is e-mail 

Trapped between the desire for authenticity and the burden of uniformity, 
gentrified language has not only pervaded our urban fabrics, but also our 
(digital) bodies and brains. Our expressions balance on the fault lines of 
the too-early and already-too-late, the heart-felt and the under-com-
plex, the coinciding of the predictable and the surprising, the trash and 
the well-designed, the longed-for autonomy and relentless determinism, 
the fearful, unbridled intensity and ever-flowing flatness. In that world of 
commerce, digital aestheticization, and representations of the self, Tu-
rato’s work elucidates a fierce, but fearful world. With a delicate nose for 
what smells deeply of contemporary uprootedness, she roams and scav-
enges her feeds, accounts, messages, listings, and endless digital flows 
of banal wisdom and thoughtful nonsense: the smell of horseshit was 
everywhere. Such utterances form the pool from which Turato pulls out a 
wide array of aesthetic expressions, be they scripts, performances, vid-
eos, publications, installations, and merchandising. Yet, her work doesn’t 
laude the Internet, but rather hacks the endless, accelerated language 
machine that we call human communication. 

For let’s never be like that at LA MAISON DE RENDEZ-VOUS, Turato pres-
ents three new enamel works and a wall painting. Trained as a graphic 
designer, her visual work echoes a life amongst typeface, packaging, and 
Adobe Creative Suite, referencing forms and idioms of Frappuccino met-
ropolitan life. Be it a poster series evoking the color-sectioned design of 
cigarette packaging, huge graffiti tags sprawling across gallery walls, or 
hacked business Venn diagrams, Turato’s forms work by way of blow-up. 
In contrast to Joseph Van Neck’s warm wooden wall paneling from 1910, 
Turato summons contemporary spirits onto the newly installed vitreous 
enamel surfaces. Turato fills the negative spaces of the wood with mes-
sages that are seemingly discrepant to it. Between 1880 and 1950 - 
thus contemporaneous to this particular architecture - the enamel sign 
was commonly used for advertising and street signage to harness public 

speech, movement, and desire. They were signs to be obeyed, be it le-
gally or capitalistically speaking; here, they are domesticated, made into 
interior, interiorized. This push and pull between the whirlwind of con-
temporary neoliberal intensity and its place in our households is a trope 
which she already introduced in it’s a good thing he didn’t click (2019), 
a hybrid between minimalist sculpture and a Bulthaup kitchen, USB-ports 
included, evoking the gluttony of today, sitting somewhere between the 
lavish and the minimal. A place for feeding (i’m no longer a baby), a place 
for charging (i want power); a businessman’s mouth (as busy as it gets) 
has to be fed.  As a Venn diagram is set to express all possible logical re-
lations between a finite collection of different sets and meant to function 
as a tender top managerial tool, her works bring seemingly paradoxical 
and recalcitrant elements into conjunction. Whereas the diagram should 
usually serve market analysis and customer satisfaction, here, market ef-
fects seem to speak back. Indeed, doing so much with so little and a love 
what you do share an astringent nothing now. It is only logical in the age 
of psychopolitics. It is only logical in a world in which enamel is email is 
e-mail. 

Tom Engels



Exhibition view, let’s never be like that, LA MAISON DE RENDEZ-VOUS, Brussels, 2020



Exhibition view, let’s never be like that, LA MAISON DE RENDEZ-VOUS, Brussels, 2020



pool#4, 2020, Artist book, 14.8 x 21 cm, Print-run 500



Exhibition views, what do you make of this? did you make this up?, Sammlung Philara, Düsseldorf, 2020



what do you make of this? did you make this up? 
Sammlung Philara, Düsseldorf, 2020

The nucleus of Nora Turatos‘ works lies in the usage of language. In her 
videos, sculptural installations, artist books, murals and spoken word 
performances she superimposes phonetic, semantic as well as visual 
qualities of language.
 
Turato withdraws fragments from the daily chaos of information flow, from 
press articles, chats, subtitles and advertising messages and converts 
them into a concentrated, linguistic-visual network. What surrounds the 
artist every day streams back into her work. In this procedure she is 
democratic. Equally, political statements as well as Kardashian quotes 
can be embedded in her conglomerate. The emerging parallelism reflects 
a network of social relationships, marketing strategies, consumer be-
haviour and their own sub- jectivity. In addition to the targeted applica-
tion and handling of typographic connotations, Turato also uses her own 
handwriting as an authoritative typographic formula. The concept plays 
with the romantic idea of artist’s notes and the intimacy of the rehearsal 
of the performance. A personal, visual gesture, which is threatening to 
disappear in digital correspondence.
 
Nora Turato channels the ejections of our smartphones, making the vola-
tility of content understandable and accentuating the original power of 
language and the loss of that ability. She portrays an age in which lan-
guage has become deformed from its informative function - based on a 
pool of word fragments.
 
“Every pool mirrors not only the cultural climate and the events around 
the world, but also with whom I interact and how I spend my time.” 
(Nora Turato)



Exhibition views, what do you make of this? did you make this up?, Sammlung Philara, Düsseldorf, 2020



Billboard Series #17: Nora Turato, it’s kinda funny how i keep needing money all the time / be able to see your time and complications, artlead, Ghent, 2019



Someone oughta tell you what it’s really all about, Serralves Museum of 
Contemporary Art, Porto, 2019

Someone ought to tell you what it’s really all about is the result of one 
week’s filming in Serralves when the artist appeared on the Auditorium’s 
stage and (pushing her voice to the extremes) explored a “self-written” 
monologue - a mixture of phrases taken from books, films, commercials 
and social network posts. This text, the way that it is recited, and the 
reference to the theatre, conjure up the emotional crisis of an actress 
(played by Gena Rowlands) described in a film that served as a funda-
mental reference for this work: John Cassavetes’ Opening Night (1977). 
In someone ought to tell you what it’s really all about, Nora Turato is the 
tormented actress who enters into syncopated monologues, on the verge 
of hysteria, and thereby contradicts the restrictive idea that the theatre 
is based on professional recitation of a pre-written text, inaugurating a 
volatile and insubordinate performance space. As in Cassavetes’ film, the 
crisis is not described or illustrated, but informs the formal operations 
and filmic decisions, resulting in an object that is fundamentally different 
from the mere recording of an artist’s performance.

Video stills, Someone oughta tell you what it’s really all about, 2019, 
HD-Video, 20min. 48sec., Ed. 5+2AP  



pool#3, 2019, Artist book, 14.8 x 21 cm, Print-run 500



Exhibition view, explained away, Kunstmuseum Liechtenstein, 2019
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Exhibition view, explained away, Kunstmuseum Liechtenstein, 2019



Exhibition view, diffusion line, Beursschouwburg, Brussels, 2019



Exhibition view, diffusion line, Beursschouwburg, Brussels, 2019
i don’t need to make sense, i just need to let it go, pool#2, 2018, HD-Video, 22min. 57sec.

The video i don’t need to make sense, i just need to let it go is the only work derived from the collection of 
texts pool#2. It harks back to a completed performance and, not being part of the current pool#3, represents 
a look back to the recent past. The text projections echo the speed of Turato’s speech, but at times the 
words are shown so quickly as to be incomprehensible. Coming so thick and fast that they become indistinct, 
these words convey meanings that can only be ‘skimmed’. The stylistic devices of the voice add emotion to 
the text. Spoken and written language meld into one, but each conveys very different additional information. 
The projection and the audio are already interpretations of the text and each medium’s inherent character-
istics come to the fore.



the good, the bad and the viscose #1 (scribbles & gloss), 2019
Vitreous enamel on steel, 84.1 x 118.9 cm

the good, the bad and the viscose #2 (scribbles & gloss), 2019
Vitreous enamel on steel, 84.1 x 118.9 cm



i’m happy to own my implicit biases #3, #6 (scribbles & gloss), 2018
Inkjet-print on photo-paper, clear coat finish, each 84.1 x 118.9 cm



where what happened to people happened in the head #2, #5 (scribbles & gloss), 2018
Inkjet-print on photo-paper, clear coat finish, each 84.1 x 118.9 cm



pool#2, 2018, Artist book, 14.8 x 21 cm, Print-run 500



Exhibition view, Hanne Lippard & Nora Turato, Condo NY, Metro Pictures, New York, 2018



dogs are shalespearean, children are strangers, 2018
Inkjet-print on semi-glossy photo-paper, 84.1 x 118.9 cm

where what happened to people happened in the head, there is little here 
to do, and, after a certain point, even less to think., 2018
Inkjet-print on semi-glossy photo-paper, 84.1 x 118.9 cm



the things you worry about aren’t supposed to happen 
that’s what worry does worry works, 2018
Inkjet-print on semi-glossy photo-paper, 84.1 x 118.9 cm

the present is a diffucult thing to have taste for, 2018
Inkjet-print on semi-glossy photo-paper, 84.1 x 118.9 cm



Exhibition view, A Festival of Consent, LambdaLambdaLambda, Prishtina, 2018



if you don’t mind, why don’t you mind?, 2018
Inkjet-print on semi-glossy photo-paper, 84.1 x 118.9 cm

don’t give me that look, don’t give me that look your silence no longer 
seemed particularly dumb, 2018
Inkjet-print on semi-glossy photo-paper, 84.1 x 118.9 cm



pool#1, 2017, Artist book, 14.8 x 21 cm, Print-run 500



Exhibition view, Pissed Walking, LambdaLamdbaLambda, Prishtina, 2017
we needed an artist but they sent us a painter, 2017, Vinyl print, 200 x 205 cm




